Abstract

As of nineteenth century, the inadequacy of
the Ottoman Imperial Architects” Guild,
triggered efforts to replace it with a new and
modern institution. From among many
proposals to the Sublime Porte, finally
Osman Hamdi Bey’s repeated and detailed
petitions reached the conclusion and the
royal order dated January 1, 1882, sealed the
establishment of the Sanayi-i Nefise Mektebi
or today’s Mimar Sinan Fine Arts University.
Osman Hamdi Bey added Alexandre
Vallaury, who had returned to Istanbul after
his architectural studies at the Ecole des
Beaux Arts and his architectural work in
Paris, to his team. The school was
inaugurated on March 3, 1883. By the turn
of the century, Sanayi-i Nefise Mektebi
would be institutionalized to a considerable
extent. And the architecture department
increased its student body in both number
and diversity of origin and nationality. Its
graduates were realizing significant works of
architecture as state architects or as freelance
professionals.

The aim of this study, is to first elucidate
how an institutional Fine Arts Administration
with Turkish-Ottoman elements was
established in the Ottoman Empire. Then the
focus is on early period of the Architecture
Department of the Sanayi-i Nefise Mektebi,
a duration delimited by 1928 when the
institution would be renamed Giizel Sanatlar
Akademisi. Finally the paper attempts,
owing to a heavy scrutiny of archival
documents, to introduce the identities of the
architect graduates of this period ,as well as
their works and careers. .
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Genisletilmis Ozet

Osmanl Hassa Mimarlar Ocagi’'nin yetersizlesmesi ve ardindan lagvedilmesi, ondokuzuncu yiizyil basindan itibaren, sistemli
bir egitimle yetkin mimarlar yetigtirmek amacina yonelik ¢abalart tetiklemistir. Neredeyse bir yiizyil siiren bu girigimler,
nihayet Osman Hamdi Bey'in tekrarli ve ayrintili dilekgelerine cevaben Sanayi-i Nefise Mektebi'nin kurulusuna karar
verildigini bildiren 1 Ocak 1882 tarihli irade-i seniyye ile sonuca ulasmistir. Osman Hamdi Bey, mevcut Miize Miidiirliigii
gorevinin yamsira yeni kurulacak okulun miidiirliigiine de atanirken hizla ekibini olusturmaya girismistir. Kurucu ekibinin bir
baska iiyesi ise, Ecole des Beaux Arts taki mimarlik egitimi ve Paris teki mimarlik isleri sonrasi Istanbul’a yeni donmiis olan
Alexandre Vallaury olacakti. 1882 yili boyunca yapilan hizli ¢alismalarla, Mekteb-i Sanayi-i Nefise-i Sahdne, yani bugiinkii
Mimar Sinan Giizel Sanatlar Universitesi nin resim, heykel, fenn-i mimari, hakkaklik ve tezyinat boliimleri igin ilk yonetmelik
ve miifredatinin hazirlanmis, okulun idari ve akademik kadrosu olusturulmus, bir yandan da okul binasi tasarim, finansman,
yapim ve donatim igleri tamamlanmistir. 3 Mart 1883 te torenle agilisi yapilan okula ogrenci kabul edilerek, resim subesi ile
beraber mimarlik subesi de hemen egitime baslamistir. Boylece Tiirk mimarlik egitimi ve meslek pratiginde yeni bir sayfa
agilmig olur:

Dénemin siyasi ve ekonomik baglami ¢ergevesinde, iilkenin mevcut bayindirlik ve niifus profili ile mimarhik egitiminin yeniden
yapilandirilmast i¢in verilmis layihalar, hazirlanmis yonetmelikler ve Osman Hamdi Bey’in dilek¢eleri incelendiginde, Sanayi-i
Nefise Mektebi ve mimarlik boliimiiniin kurulmasindaki temel motivasyonlar ortaya ¢ikmaktadir: Osman Hamdi Bey,
dilekgelerinde sanata dayali bir Osmanli kiiltiir politikasinin yani sira, iilkenin kiiltiiriinii ve ozelliklerini bilen, yeni ve dzgiin
Tiirk Sanatu iiretebilen yetenekli profesyonellere ihtiyag oldugunu ozellikle ifade etmistir. Diger bir motivasyon ise yeni
teknoloji ve malzemeleri bilen, Osmanli gehirlerinin insaat ve altyapi islerini iistlenebilecek yetenekli mimarlar yetistirmekti.
Ciinkii Istanbul ve ézellikle Osmanli liman sehirleri, diinya ticaret agindaki konumlarin kaybetmemek igin acilen
modernizasyona ihtiya¢ duyuyorlardi. Nihayet, yeni bir Tiirk mimarisinin yaratilabilmesi ve siirdiiriilebilmesi i¢in ozellikle
Osmanli tebaasinin ve o giine dek mimarlik meslegine mesafeli duran Miisliiman Osmanlilarin tesvik edilmesi ve mimariik
bilgisi ile donatilmasi gerektigi de vurgulanmistir.

Sanayi-i Nefise Mektebi, kurucusu Osman Hamdi Bey i¢in, yeni Osmanlici ideolojisine paralel belli bir dogrultuda siiregelen
kariyerinde yeni ve tamamlayict halkayr olusturmustur. Paris Ecole des Beaux Arts ta resim egitimi ile baslayan bu siireg,
Osmanli pavyonu i¢in 1873 Viyana sergisi hazirliklari, Usul-ii Mimari-i Osmani mimarlik tarihi kitabinin derlenmesi,
arkeolojik ¢alismalar ve Miize-i Hiimayun Miidiirliigii ile devam eden ¢alismalart i¢ermekteydi. Sanayi-i Nefise Mektebi'nin ilk
ve uzun yillar tek mimarlik atolyesi profesérii olacak olan levanten Osmanli mimart Alexandre Vallaury ise, Ecole des Beaux
Arts ta aldigr uzun mimarlik egitimi ve Paris ‘te profesyonel deneyiminin ardindan Istanbul’a yeni donmiistii. Sanayi-i Nefise
Mektebi 'ndeki kurucu mimarlik profesorii pozisyonu, Vallaury 'nin bilgisini ve deneyimini kullanmasi ve bunlari 6grenciler
aracihigiyla yaymasu igin bir firsatti. Bu agidan, Sanayi-i Nefise Mektebi'nde, Ecole des Beaux Arts 'in yonetmelik, miifredat ve
atolye sisteminin uygulanmasi, onunla benzer kampiis yapisimin kurgulanmasi ve yeni Osmanli mimarlik egitiminin de miizeler,
arkeolojik ¢alismalar ve sergilerle biitiinlesik olmast sasirtict degildir. Ayrica, Paris érneginde oldugu gibi, Sanayi-i Nefise
Mektebi’nin mimarlik 6grencileri ve mezunlart da, ¢ok gegmeden hocalar esliginde iilkenin belli basli mimarlik iglerinde yer
alacaklards. Ote yandan Vallaury nin bu yeni okuldaki mimarlik atélyelerini, 1840 lardan itibaren Paris ve Ecole des Beaux
Arts gevrelerinde hakim olan eklektizm séylemi ¢ergevesinde yiiriittiigiinii savlamak da miimkiindiir.

20.Yiizyilin basi itibariyla, Sanayi-i Nefise Mektebi 'nin mimarlik boliimii, hem sayi hem de koken ve milliyet ¢esitliligi
agisindan ogrencilerini biiyiik ol¢iide artirmistir: Akademik biinyeye de yeni profesorler eklenmisti. Okulun mimarlik mezunlari,
cesitli kurumlarin ¢alisani veya serbest meslek erbabi olarak dikkate deger mimarlik isleri gerceklestiriyorlardi. Bir¢ogu
yigma yapilar ve dokme demir striiktiiriin yani sira donemin yeni teknolojisi olan betonarmeyi de uygulamistir. Neoklasik ve
eklektik iisluplarin yani sira Art Nouveau ve 1. Ulusal Mimari iisluplarda eserler vermislerdir. Mezunlarin iilkenin mimarlik
mirasina dair belgeleme ve koruma ¢alismalar: da dikkati ¢ekmektedir. Boylece okulun kurulusunda etkili olan saik ve hedefler
biiyiik ol¢iide gergeklestirilmis ve Sanayi-i Nefise Mektebi kurumsallagmustir:

Bu ¢alisma biiyiik él¢iide arsiv belgelerine ve birincil kaynaklara dayanmaktadir. Arastirmanin amaci, goézlemlenebilen ve
belgelenebilen Sanayi-i Nefise Idaresi ve Mektebi kurulus motivasyonlarindan hareketle, éncelikle Osmanli Devleti’'nde Tiirk-
Osmanly unsurlariyla kurumsal ve kapsamli bir Giizel Sanatlar Idaresi’ni olusturma ¢abaswni ve yeni mimarlik egitiminin bu
idarenin icindeki yerini aydmlatmaktir: Ardindan kurulus siirecinin iistiinde durularak, 1928 yilinda Namik Ismail Bey
yonetiminde Giizel Sanatlar Akademisi adini aldigi doneme dek, Sanayi-i Nefise Mektebi'nin Mimarhik Béliimii 'niin erken
ddnemlerindeki isleyise odaklanilmaktadir: Nihayet, makale, yogun bir arsiv belgesi taramasi esliginde, bu dénemin mimarlik
mezunlarmmin kimliklerini, ¢calismalarint ve kariyerlerini tanitmaya ¢alismaktadir.

Anahtar Kelimeler: Sanayi-i Nefise Mektebi Fenn-i Mimari subesi, Osman Hamdi Bey, Alexandre Vallaury, Ecole des Beaux
Arts, 1.Milli Mimari Akimu.
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1. INTRODUCTION

Sanayi-i Nefise Mektebi is the core
institution leading to today’s Mimar Sinan
Fine Arts University. This paper, relying
on archival documents and primary sour-
ces collected gradually over the course of
a decade, aims first to elucidate the initial
conceptualization of the school. Then the
focus is on how the school contributed

to the emergence of a modern Turkish
architect identity. This focus needs a
scrutiny of the establishment process

and early functioning of the Architecture
Department. This analysis is then further
developed by a section attempting to
introduce the identities of the architect
graduates of this period, as well as their
works and careers. The paper’s time scope
is delimited by 1928 when the institution
underwent radical change to become
Gizel Sanatlar Akademisi.

1.1. The Ottoman State Needed A School
Of Architecture

Following the 1826 abolition of the
Yenigeri Army and the forced closure

of the Ottoman Imperial Architects’
Guild ( “Hassa Mimar'an Ocagi” ), being one
of its regiments, the Ottoman state was
devoid of an establishment that would
train architects. Actually, even prior to its
abolition it was deemed insufficient and
in 1801, forty-five foremen of the Hassa
Architects’ Guild were sent to the Imperial
Military School of Land Engineering,

to have them further trained. (BOA Cevdet
Maarif-3964, 1801) (Cezar, 1995, p. 116).

In 1834, the last Chief Architect of Hassa
Abdiilhalim Efendi, presented a petition
(BOA HH-23977 sandik-92, no-60, 1834), stating
that two-thirds of his foremen were
incompetent. He suggested the establis-
hment of either a School of Architecture
or a department of architecture within

the School of Engineering (Cezar, 1995, p.
118,119). There was a noteworthy unfulfil-
led attempt in 1877 to establish a School of
Fine Arts with painting and architecture
sections (BOA [.MMS 2666, 1877). Another
significant but unrealized initiative was in
1880 for a school of fine and fine arts and
higher sciences, with its detailed regu-
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lation prepared by the eminent architect
Serkis Balyan (BOA i.DH 65013, 1880) (Cezar,
1995, p. 454,455). Following four preparatory
years, it offered higher education in
architecture, mining, and chemistry (Ureki,
1997, p. 79,80,87,88).

Sanayi-i Nefise Mektebi would be founded
following a long and detailed application
by Osman Hamdi Bey and by an imperial
order dated January 1, 1882 (10 Safer 1299),
which would also appoint him as the scho-
ol’s director next to his director position

in the Imperial Museum (BOA I..DH-67709,
1882).

1.2. Founders of Sanayi-i Nefise Mektebi

Osman Hamdi Bey (1842, Istanbul - 1910,
Istanbul), and Alexandre Vallaury (7850,
Istanbul - 1921, Grasse), the first professor

of architecture in the school, are the two
main founder figures collaborating for the
school’s operation until 1909, after which
Osman Hamdi Bey passed away and
Vallaury left the country.

Sanayi-i Nefise Mektebi, actually cons-
tituted a new and complementary ring
in Osman Hamdi Bey’s career, starting
with painting education in Paris and
orientalism, then continuing with the
1873 Vienna exhibition preparations and
the compilation of the Usul-ii Mimari-i
Osmani architectural history book, then
proceeding with archaeological excava-
tions and the Directorate of the Imperial
Museum.

As for the Levantine Ottoman architect
Alexandre Vallaury, he was just back

in Istanbul after his long Paris years of
architectural education at the Ecole des
Beaux Arts and some professional work. A
professorship in Sanayi-i Nefise Mektebi
must have been a very suitable oppor-
tunity for him to put his knowledge and
experience into good use and to dissemi-
nate them through his students, while also
being introduced to Istanbul circles as a
collaborator of Osman Hamdi Bey and
acquiring recognition as a capable archi-
tect. On the other hand, Ecole des Beaux
Arts, which was a model for the Sanayi-i
Nefise Mektebi and where Vallaury was
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educated, was an institution that created
eclecticism in architecture and maintained
it both in the national and international
arena. This eclectic discourse was built
on the idea of an optimal architectural
composition, where the technical, histo-
ricist, and political debates of the period
would be reconciled and resolved (Epron,
1997, p. 21). As was, these debates having
triggered the eclectic discourse in the
1830s in Paris were being increasingly felt
Ottoman architectural agenda especially
as of the beginning of the 1880s, as similar
expectations arose, such as the use of new
technologies in architecture, the creation
of a new Turkish architectural style that
could be positioned in history, the creation
of optimal architectural designs that
would meet different user demands. These
demands not only incited the foundation
of Sanayi-i Nefise Mektebi and its archi-
tecture department but also paved the way
for implementing the Beaux Arts-based
eclectic architectural design approach
(Kula Say, 2014, p. 97).

In short, Istanbul was already in demand
for the architectural and academic activity
that Vallaury could offer. And obviously,
Osman Hamdi Bey needed a competent ar-
chitect to start the Sanayi-i Nefise project.
Why he or his father Edhem Pasha did not
cooperate instead with the famous archi-
tect of the Sublime Porte Serkis Balyan
neither for the 1873 Vienna exhibition

nor for the new School of Fine Arts are
questions open to interpretation. On the
other hand, young Vallaury’s professional
competence, his Beaux Arts affiliation,
and his swift provision of architectural
services for the construction of the school
building and the museum must have stren-
gthened the confidence placed in him.

1.3. A Discussion of the Initial
Motivations

In comparison to pre-1882 attempts, where
the primary aim was to train competent
architects equipped with modern technical
knowledge, the repeated and detailed
statements of the school’s founder Osman
Hamdi Bey in his petitions, reflected some
additional motivations (BOA [.DH-67709,

1882), apparently in alignment with early
Tanzimat reform policies. His first goal
was to keep the indigenous arts and
crafts alive and to pass them on to future
generations, assuring the continuity of
the country’s culture. He asserted that
sure indicators and main components of a
country’s culture and history were works
of art and buildings. The school would
train competent architects and artists who
could skillfully manage the craftsmen and
workers, and would definitely stop the
regression in Ottoman architecture and
arts. The expressions “nation”, “national”,
and “Turkish Art” in his petitions, point
to an initiative to reproduce a national
culture that was no longer referred to as
Ottoman, but instead as new Turkish art,
which would enliven and make use of the
time-honored culture, experience, and
skills to produce a novel art by harnessing
country’s own cultural resources and
human sources and providing quality edu-
cation inside the country, not by sending
students to foreign schools. A discernable
expectation in this new endeavour was
that the achiever of these goals should

be Ottoman and Muslim subjects, and
institutions, who would eventually develop
a Turkish artist and architect identity.
Furthermore, terms such as “Specialized
Organizations” and “Administration of
Fine Arts” imply that the ultimate goal
was a comprehensive institution that
would implement a Turkish cultural policy
based on art and architecture, and mu-
seums, exhibitions, and heritage preserva-
tion systems would also be included in this
institution next to the school.

Ersoy defines the cultural policies of the
Tanzimat as creating a new and modern
Ottoman identity based on historical foun-
dations by adapting traditional Ottoman
values to liberal and progressive European
ideals and directing Muslim subjects
toward the goal of modernization and
integration with Europe. In this quest, the
efforts to protect and research the Ottoman
artistic and architectural heritage, instead
of the European classicism that emerged
in the early Tanzimat period, resulted

in a new type of eclecticism called the
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Ottoman Renaissance (Ersoy, 2000, p.
339,340,357). The goals set for Sanayi-i
Nefise Mektebi, align with this Tanzimat
cultural policy indeed. However, what is
noteworthy in Osman Hamdi Bey’s sta-
tements is the inclusion of expressions of
“Turkish art” and national arts, replacing
those of Ottoman subjects, Ottoman art.
It can be argued that a major expectation
was the inclusion and active participation
of Ottoman subjects especially Turks and
Muslims to fulfill these goals including
building up a Turkish architect identity.

2. FOUNDATION AND DEVELOPMENT
OF THE SCHOOL AND ITS
DEPARTMENT OF ARCHITECTURE
(“FENN-I MIMARI SUBESI”)

2.1. Establishment, Regulations and
First Campus

The formation of Sanayi-i Nefise Mektebi
in 1882 was carried out very swiftly.
Owing to the efforts of Osman Hamdi Bey
and his team, regulations and curriculum,
the construction and equipment of the
school building, and the recruitment of the
administrative and academic staff were
completed in a year. The inauguration
ceremony took place on March 3rd, 1883.
Students were enrolled and the education
started immediately in the architecture
and painting sections.

The official document of justification for
the school signed by Grand Vizier Sait
Pasha also included a section detailing
school regulations (BOA4 .DH-67709, 1882)
(Cezar, 1995, p. 457), similar to that of Paris
Ecole des Beaux Arts. Jury evaluations,
two-class layout, workshops system,
awarding medals and honorable mentions,
Grand Prize, exhibitions, and museums

to be created stand out as parallel imp-
lementations. The school would teach
painting, etching-engraving, architecture,
and carving/sculpture. Courses to be
taught were art history, ornamentation
techniques, perspective, concise calcula-
tion, design geometry, accounting, history,
ancient works or archaeology, and ana-
tomy. The education would be carried out
by an Assembly chaired by the headmaster
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and composed of an artist, an engraver,

a sculptor, an architect and five other
craftsmen. The first modest staff of the
school comprised of main branch teachers
who were generally of European origin
and/or education'.

In accordance with the aim of creating a
comprehensive Administration of Fine
Arts, the school would be integrated with
the museum, exhibition, and collections so
that the director would be in charge of the
staff of both Sanayi-i Nefise Mektebi and
the museums. The school council would
organize an exhibition every year and the
works would be accepted and rewarded by
a jury formed by the council. Apart from
the existing Imperial Museum (“4sar-1 Atika
Miizesi”), a museum dedicated to paintings
and sculpture and a National Arts Museum
(“Sanayi-i Milliye Miizesi”) would be establis-
hed. The Grand Assembly (“Meclis-i Ali”), to
be established within the Sanayi-i Nefise
Mektebi, would be the only authorized
institution for the preservation and repair
of old buildings and national monuments.

A news dated March 16th, 1882, reported
that the first stone-laying ceremony of

the new Sanayi-i Nefise Mektebi buil-
ding would be held in the vicinity of the
Imperial Mint, while a large public park
arrangement was being made in the neigh-
boring area opposite the Imperial Museum
(Stamboul, 1882). It was designed and built by
Vallaury in 1882 and included five classro-
oms and offices (Cezar, 1995, p. 533,534). Halil
Edhem Bey mentions in his book “Elvah-1
Naksiye Koleksiyonu” (Halil Edhem, 1924)
that later on, a workshop for preparatory
classes, a large hall for exhibitions, and
two workshops, one for engraving and the
other for sculpture, were added to the buil-
ding (BOA MF.MKT 94-112, 1887). And finally,
two more rooms would be built to combine
the school building and the new hall (804
MFE.MKT 149-21, 1892) (Cezar, 1995, p. 471). First
Sanayi-i Nefise Mektebi campus was also
modelled after Ecole des Beaux Arts?.
Similarly the neoclassical-style Sanayi-i
Nefise Mektebi and the following new
neoclassical Imperial Museum building
across the 15" century Tiled Kiosk , all

Foreign teaching staff were
Salvatore Valeri (oil painting),
Warnia-Zarzecki (drawing),
Napier (etching/engraving).
Aristoklis Efendi (history),
Alexandre Vallaury (architecture),
Oskan Efendi (sculpture and

the interior management), the
District Governor Hasan Fuat

Bey (Mathematics), the Kolagast
Yusuf Rami Efendi (anatomy) were
Ottoman subjects (Cezar, 1995, p.
1). In addition to these people, the
names of “dessin linéaire” teachers
Tevfik Efendi and Margosyan
Efendi are mentioned in a French
article dated 1890 (Lepage, 1890).
Duban, its architect, had designed
this Parisian Ecole des Beaux Arts
campus based on the concept of

a promenade through the history
ofarchitecture (Van Zanten, 1977,
S. 164).
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In 1890s, Jasmund wrote many pe-
titions harshly criticizing Vallaury
especially about the warehouses
in Emindni and Sirkeci (Kula Say,
2016); in this respect, their coope-
ration at Sanayi-i Nefise Mektebi
might not have been longlived.
Some sources state that the
painter Philippe Bello joined the
department of architecture in
1886 (Gengel, 2021, p. 77,78). But
this contribution was initially
informal. But as of 1902, he is
referred to as a professor of
architecture.

It was alleged on Vallaury’s
resignation in 1908 that, Bello had
already been forced to resign some
time ago on the grounds that he
was a foreign national; following,
Bello died in Istanbul in 1909.
(stamboul, 1909).

As of 1901, “Salon de Stamboul”
exhibitions in Beyoglu (Halil
Edhem, 1924, s. 39) held, under the
patronage of Osman Hamdi Bey
and in cooperation with Alexandre
Vallaury and Régis Delbeuf also
hosted school’s year-end projects
(Thalasso, 1906)

The Dar’iilaceze project was
indeed realised by Vasilaki Kalfa
following a competition in 1894
and completed in 1897 (BOA
¥.A.HUS-265-109, 1894) (BOA
Y.A.HUS-336-28, 1897).

in the backyard of the medieval Topkap1
Palace full of byzantine and antique
remains comprise a promenade in history
of architecture.

2.2. The Functioning of the Architecture
Department of Sanayi-i Nefise Mektebi
in the Early Period

Alexandre Vallaury served as the school’s
professor of architecture for twenty-five
years, from the establishment of Sanayi-i
Nefise Mektebi on March 2nd, 1883 until
his resignation on August 10th, 1908
(Cezar, 1995, p. 68). Other professors who
contributed were Ahmed Hamdi Efendi
(Gengel, 2021, p. 78), replacing Tevfik Bey
shortly in 1886, August Jasmund (B0O4
DH.MKT 1791-82, 1890) for a limited period
after 18907, Vedad Bey, who taught
History of Architecture as of 1899, and pa-
inter Philippe Bello (Cezar, 1995, p. 60,68,69),
who worked as an assistant to Vallaury

in his workshop after 1902¢. Bello was
replaced, during his illness in 1904 and
with Vallaury’s suggestion, by Giulio
Mongeri (iAMA Dosya 16, 1904). Vedad Bey is
known to have conducted the architectural
project workshop between 1908 and 1910.
Then, Vedad Bey had to leave due to his
business and Giulio Mongeri was appoin-
ted as professor of architecture at Sanayi
Nefise Mektebi (Stamboul, 1910)°.

Information about the school’s project
topics can be found in the anecdotes and
news about school’s annual exhibitions
held after the year-end exams (Halil Edhem,
1924, p. 39)%:

* In 1888 exhibition, the second year
students of the architecture depart-
ment participated with a train station,
the third year students with a hospital,
and the fourth year students with a
museum project. (Gengel, 2021, p. 97).

¢ In December 1891 exhibition, a
theater project, post office-telegraph
building drawings, an oriental-style
fountain project and a palace project
surrounded by pools were exhibited
(Stamboul, 1891).

e Servet-i Flinun magazine issue,
dated November 16, 1893, included

an illustrated news for the Sanayi-i
Nefise Mektebi exhibition (“Sanayi-i
Nefise Mektebi,” 1893).

Servet-i Fiinun magazine issue on
March 15, 1894 (Urekii, 1997, p. 181,182)
referred to projects by students sent to
France for complementary education
and student projects for a Dartilaceze’
building. Monumental portal designs
were also exhibited in the 1894
exhibition (Stamboul, 1894).

In 1898 exhibition, the third class
students exhibited hospital and fourth
class students a Post Office Project
(Gengel, 2021, p. 97). In issue 130 of
Servet newspaper in 1898, there is a
mentioning of modern hospital project
models displayed (Cezar, 1995, p. 562).

In 1900, senior students Kiryakidis,
Neokosmos (Yenidiinya) and others
received awards in the year-end
competition for “Great Train Station”
(Senyurt, 2002, p. 94).

In 1901, seniors designed a barracks
with annexes large enough for two
battalions of soldiers, and sophomores
designed a school. In 1902, senior
students designed a multifunctioned
apartment house with 200 bedrooms,
as well as concert and theater halls;
the third year’s theme was a town hall,
and second year students prepared a
mansion and a private hotel drawing
(Gengel, 2021, p. 97,98).

Plan and elevation drawings of a bank
building were exhibited in September
1903 exhibition (Stamboul, 1903).

22nd exhibition of Sanayi-i Nefise
Mektebi was detailed in September
21, 1906 issue of Sabah newspaper.

It referred to Dar’iilaceze building
projects drawn by senior students and
private mansion drawings by third
year students (Urekli, 1997, p. 199).

September 27, 1907 issue of Sabah
newspaper described the senior
students’ subject as a customs house
on the coast with a centrally placed
administration part flanked by export
and import offices. Third year stu-
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dents worked on a school building for
boys and girls; second year’s project
was a police station elevation and
plan, and the first year students prepa-
red drawings and plans of a portal and
a corridor showing the interior spaces
(Urekli, 1997, pp. 200-202). Thalasso, also
wrote that he observed the architec-
ture students at the Sanayi-i Nefise
Mektebi working on Istanbul Customs
House project (Thalasso, 1907).

Given the long professorship of Vallaury
in the department of architecture, archite-
cture workshops must have been carried
out with an eclectic architectural vision
that reigned in Paris and the Ecole des
Beaux Arts circles. The fact that the ye-
ar-end competition project topics were ta-
ken from the real life, shows that students
were educated in compliance with the
actual architectural agenda of the country,
as in the case of Ecole des Beaux Arts. On
the other hand, successful students may
have worked with their professors in the
real project workshops, also reminiscent of
the Paris model. Traces of such teamwork
and the extent of architecture professors’
influence on students and graduates are
found in some primary sources:

* In 1929, many years after his stu-
dentship in 1894, architect Alexandre
Raymond mentioned on his book’s co-
ver that he was a graduate of Sanayi-i
Nefise and a student of Vallaury (4.

Raymond, personal communication, 2011).

* Istepan Istepanian (diploma 1899),
mentioned in his application for a job
years later in 1945 that he worked
in the construction of Haydarpasa
Medical School alongside his school’s
architecture professors, Vallaury
and d’Aronco between 1899 and
1902. He also stated that he worked
with the architect Vedad Bey in the
construction of the Grand Post Office
in 1906-1907. In this job application,
Istepanian attached a reference letter
signed by Vallaury on 12th February
1902 and two other ones signed by
Vedat Bey on 29 Tesrinievvel 323 and
18 Tesrinievvel 1326 (VGM Personeli
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Istepan Istepanyan Dosyasi, n.d.).

e Vallaury’s assistant in the Istanbul
customs project, Leon Efendi, was
possibly a student or a recent graduate
(BOA SD 603-16, 1908).

* 1904 graduate Othon Andreadis,
stated in his resume that he worked as
a supervisor at Haydarpagsa Hospital
construction carried out by d’Aronco
and Vallaury. Andreadis also worked
with Vedad Bey in the construction
of the Sirkeci Grand Post Office and
with Kemalettin Bey in the constru-
ction of the 4 Vakif Han. (Yerusiyastu,
1934) (YTB Othon Andreadis Dosyast, n.d.).

e TItis highly probable that one of the
first graduates Belisarios Macropulos,
who declared that he worked as
an architect at Diiyun-u Umumiye
headquarters construction between
1890-1908, was a collaborator of
Vallaury (YTB Belisarios Macropoulos
Dosyast, n.d.).

»  Karabet Ekmekciyan/Bogosyan
(diploma 1893), worked with Vallaury
and Bello at the Diiyun-u Umumiye
building site between 1891 and 1896.
In his job application in 1945, he su-
bmitted the reference letter written by
Bello in 1897 as a proof (VGM Personeli
Karabet Ekmekciyan/Bogosyan Dosyasi, n.d.).

e In his petition dated 7th December
1905, Mehmed Asim Efendi, who had
graduated first in his class, stated that
he had been attending the architect
Vedad Bey painting studio for three
years (IAMA Karton 2 Mektep no 336 ve eki,
1905).

The architectural education at the Ecole
des Beaux Arts in Paris, was profoundly
related with archeology®. However, though
Sanayi-i Nefise students were taught about
ancient architecture, there is no concrete
information® that they participated the
archaeological excavations of the Imperial
Museum. It was actually the architectural
heritage of Turkish-Islamic periods that
had inspired to establish an integrated
Sanayi-i Nefise Administration. However,
for many years the Imperial Museum

Classical architecture

was considered the source
of both architectural
proportions and ornamental
elements. (Kula Say, 2014,
Pp. 40-46). For Ecole des
Beaux Arts architects,
participating archaeological
excavations, were a part of
their education and work.
The Imperial Museum is
known to have worked

with some unregistered
collaborators who may have
been from among Sanayi-i
Nefise students or alumni.
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10. It wasonly in 1889
that the Islamic Arts
section was established
in the museum; but it
developed very slowly
(Shaw, 2000).

1. He was also probably
preparing to leave for
France, having already
completed the procedu-
res for his naturalisation
(Kula Say, 2014).

12. Bulletins of the
Hennebique reinforced
concrete company, ref-
lect that the reinforced
concrete applications
in the Ottoman cities
gained momentum
between 1902 and 1912
(B.A.H., 1913).

solely concentrated on archaeological
artifacts and excavations'’, while Sanayi-i
Nefise Mektebi and its department of
architecture also dealt predominantly with
western and greco-roman architectural
references. The focus on indigeneous
Turkish-Islamic arts seem to have taken
effect only towards 1890s:

* Vallaury, whose career as a practiti-
oner architect had also taken a steep
rise starting in late 1880, could be
observed to adopt an eclectic archite-
ctural language that included increa-
singly more Seljuk, Ottoman and local
architectural references (Kula Say, 2014).
This attitude was probably reflected in
his classes as well.

* A new course on Ottoman archite-
cture was added to the curriculum
in 1895. Also, as October 17th, 1895
issue of Servet-i Fiinun magazine
informed, two students sent to Cairo
had learned the Arabic architectural
style there, returned and were appo-
inted to teach it in a specialized class
named on Arabic style carpentry
(Urekli, 1997, p. 185).

¢ In 1901, architecture student Mehmet
Hikmet petitioned to be given permis-
sion to examine and make drawings
of mosques, masjids, hayrats, etc. in
Istanbul (BO4 BEO 1689-126654, 1901).

*  Mehmed Asim Efendi, who graduated
first in his class, applied for work to
the Ministry of Foundations (“Evkaf
Nezareti”) in 1905, stating that he had
talent for both Ottoman and Western
architectural styles and that he had
studied Arabic and Turkish architec-
ture in particular (74MA Karton 2 Mektep
no 336 ve eki, 1905).

* A newspaper article of September
1906 praised Mehmet Nihad Bey’s
and Tahsin Bey’s third year drawings
of a mansion project for their ara-
besque style (Urekli, 1997, p. 199).

e The Imperial Museum included
Turkish and Islamic artifacts within
the scope of the official Heritage
Regulations(“Asar-z Atika nizamnamesi”)

in 1906 (Musmal, 2009, p. 55).

As of 1903, Vallaury, too busy with his
architectural commissions, began to
delegate his responsibilities in Sanayi-i
Nefise Mektebi to Bello and later to Vedat
Bey and Mongeri'!. On the other hand,
Osman Hamdi Bey, who had not initially
been much involved in the architecture
department’s functioning, began taking
actions to prevent the absence of teachers,
to promote public image of the department
of architecture, and to protect the rights
of graduate architects (14MA Dosya 16, 1904)
(BOA SD 220-26, 1905).

Nevertheless, the real changes would
occur after the 1908 Second Constitution.
In 1910, Vallaury had already left for
France and Mongeri was appointed as

the professor of architecture, (Stamboul,
1910). Mongeri’s partnership with De
Nari to implement Hennebique reinforced
concrete systems (Uras, 2012), must have
aroused an interest in reinforced concrete
implementations in Sanayi-i Nefise
Mektebi circles'?. Mongeri was dismissed
twice, in 1911 and in 1915, due to tensions
with his home country Italy. After the 1911
incident, Vedat Bey taught architecture
for a while (Gengel, 2021, p. 161). In the other
instance, school’s own graduates Asim
(Komiirciioglu) Bey, Terziyan Efendi and
Zare Efendi, served as architectural pro-
fessors and assistants; so, the institution
was capable of recruiting its own alumni
as architecture professors. The curricu-
lum also underwent some interventions
by an irade in 1908, when new courses
about construction and structure were
added. Strength of materials, construction
materials and construction science courses
were taught by the history teacher Vedad
Bey. Descriptive Geometry, Perspective
and Wooden structure courses were given
by mathematics professor Major Ziya Bey
(Urekli, 1997, p. 203) (fAMA Karton 4, 1908). In
addition, senior students’ projects and
surveys became more involved in Turkish
and Ottoman art (Koyunoglu, 2008, p. 90).

As for the Imperial Museum, after the
death of Osman Hamdi Bey in 1910 he
was replaced by his brother Halil Edhem
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Bey who finally opened the section of
Oriental Works. In addition, Anatolian
cities such as Bursa and Konya, home to
significant artifacts of the Turkish-Islamic
heritage, were under focus; several survey
visits were organized to make an inven-
tary of heritage there. Kemalettin Bey,
who collaborated the Museum in these
efforts and stood out with his sensitivity to
Turkish-Islamic architectural heritage, be-
gan giving Architectural Theory courses'
of the Sanayi-i Nefise Mektebi as of 1911
(Cezar, 1983, p. 69). On the other hand, the
political alliance with the German Empire
becoming effective in cultural arena
fostered this sensitivity. 1910 Participation
in the Munich exhibition (Basak, 2016) titled
‘Masterpieces of Islamic art’ must have
been an indicator of this reorientation in
cultural policies. Gengel states that the
German-Turkish Association founded

in Berlin in February 1914 aimed at an
education reform in Turkey, and that the
association’s board member and director of
the Imperial Museum, Halil Edhem Bey,
was considering appointment of a new and
German director for the Sanayi-i Nefise
Mektebi (Gengel, 2021, p. 204,205). Imperial
Museum and Sanayi-i Nefise Mektebi
premises were separated in 1916 and in
1917 their management and budget became
seperate, ending the original integral
Sanayi-i Nefise Administration idea. In
place, were founded in 1917, a committee
of experts and learned people (“Sanayi-i
Nefise Enciimeni”), and a new Directorate of
National Heritage (“4sar-1 Millive Miidiirivet-i
Umumiyesi”) both reporting to the Ministry
of Education (“Maarif Nezareti”). This new
directorate would administer the National
Ethnography Museum, to be newly
established, the National Library, the
National Historical Heritage Museum, the
National Archives and an Institution for
Preservation of Monuments (Gengel, 2021,

p. 211,213). Sanayi-i Nefise Mektebi moved
to the old Language School building. A
significant change in the curriculum in
this post-war period was the rather late
introduction of a course on reinforced
concrete!*. Mongeri was reinstated after
the First World War and continued at
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Sanayi-i Nefise Mektebi as a professor of
architecture until 1928 (Cezar, 1983, p. 68).

3. EARLY GRADUATES OF
ARCHITECTURE

3.1. Student profile by year and alumni
list

List of architecture students who gra-
duated between 1882 and 1928 can be
established to a considerable extent based
on data from primary sources (see Table ).
Until at least 1894, education was free,
lectures were given for seven hours a

day, and there were no prerequisites for
student admission (Stamboul, 1894). Majority
of the 180-190 architects trained in 25
years were Greek and Armenian subje-
cts. Architectural education hardly had
any popularity among Muslim subjects
initially, but their demand increased in the
1900s and reached significant numbers
during the Second Constitutional Period.
Still, Koyunoglu complained that , majo-
rity of the students in 1908-1909 were
Armenians who eventually went abroad
and did not contribute to the progress of
the country or the school at all (Koyunogiu,
2008, p. 299,300,318,319). However, by 1913,
the society’s regard to the architectural
profession must have changed positively;
an official document about the implicati-
ons of the lycée (“idadi”) diploma prerequ-
isite stated that this obligation diminished
the demand for painting and sculpture
departments, because diplomad candidates
opted for more promising professions such
as architecture or engineering (7AMA Karton
91 belge no:27,1a ve 1b, 1913). There was a great
decline in student numbers in after-1914
war period. Finally, by 1928, there were
almost no non-Muslim and foreign
students.

Sedat GCetintas
(diploma 1918) relates
Kemalettin Bey’s
Architectural Theory
classes where his
emphasis of Turkish-
Islamic architec-
tural heritage was
attaining a much
more nationalistic
tone (Yavuz, 1981).

In September 1922,
Director of the
school Cemil Bey,
decided to open a
reinforced concrete
course to be given by
architect Vedat Bey
and mathematician
Stkri Bey in order to
improve the courses
of architecture and
decorative arts
(stamboul, 1922).
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Table 1. Architecture graduates
of Sanayi-i Nefise School between
1882-1928. All students whose
existence is ascertained based on
primary sources were included,
and the number of graduates per
year reflects only the totality of
the thus confirmed students.

YEAR 0F GRADUATION

NAMES OF GRADUATING ARCHITECTURE STUDENTS

# GRADUATES

NAMES OF AWARD
WINNERS

1889

Periklis FOTIYADIS, Belisarios MAKROPULOS,
Feyzi Efendi,

Leon (or Levon) HARCIYAN( or ZARAFCIYAN),
INizamettin Efendi, Jacques ROSOLATO

Ist: Feyzi Efendi ,
2nd: Nizamettin Efendi

1891

IAgop KIGORKYAN, Antuvan TEDESCHI,
[Francesco Efendi, Aram PABUCCUYAN,
Menelas KASTURYADIS

Ist: Antuvan Tedeschi

1892

(Garabet inhiya MARDIROSYAN, Karabet Agya ETMEKCIYAN,
[Toros TORONYAN, Arases TERBAKYAN,
|Arases DENOYAN veya Leon DEROKIAN

1893

Karabet EKMEKCIYAN/BOGOSYAN

Ist: Karabet Ekmekciyan

1894

Alfredos PSALTIS, Harutyun (or Artin) ARSALANYAN,
|Aram FETVACIYAN, Agop PAPASYAN

1895

IBogos HIDIRYAN, Eduardo VUCCINI,
Onnik BEZIRCIYAN, Mehmet Alaettin OZAKTAS,
ILeon EKSERCIYAN

1896

Avedis SARRAFYAN, Yorgi Efendi,

INikoli Efendi,

Vahram Efendi (possible surname:MURADYAN),
(Osin Efendi, Yorgi ZAHARYADIS

1897

Sileyman Efendi, istefan Efendi,

IVasil Efendi,

(Onnik Efendi (possible surname:CIRACIYAN),

listepan Efendi (possible surname:0SGIYAN), Honato Efendi,
[Fernando ZAROMDO, istavro YERASIMOS

1899

Yani Efendi (possible surname: VANIKLI),

Aram SEKERCIYAN, Arsen Efendi,

Mihal Efendi (possible surname: YAZICIYAN),

istepan ISTEPANYAN, Kleanti Efendi,

\Yorgi Efendi, Hiiseyin Hiisnii

i+ student enrolled in 1894 and expected to graduate in 1899:
Alexandre RAYMOND

1900

Yani VANIKLI, Dimitri NiKDI,
ICANIKYAN, Tresso CUBER,
Kleovulos (Kasoboydos) KLONARIDIS, Yorgi Efendi,
lloannis (Jean) PIRPINYAS, Ohannes Efendi,
erses ZARYAN, Konstantin KIRYAKIDIS,
IAntuvan RATISKI, Dimitri PECILAS,
Hrant KARAGOZYAN, Aleksandir YENIDUNYA(NEOKOZMOS),
IYani Efendi, Simon AGOB,
Simon LOKMAGEMEZ

1901

Yako Efendi, Yorgi SALEMON,
[Hrant YAKUPYAN, Resit (Rasit) Efendi,
Mihran AZARYAN, Kornelyus VALAVANIS,
|Aleksandr TZONIS, Mehmet Ferit,
IDimitri Efendi, Konstantin Efendi,

ikolaki Efendi

Ist: Resit Efendi
2nd: Mihran Azaryan

1902

IDimitri Efendi, Mehmet Hikmet,

IAntuvan HARUN, Yervant SINEMYAN,

Miltiyadis Efendi (possible surname:MYRIEDES), Hiiseyin Kamil,
IMehmet Salih, Antuvan JANINI

1903

[Edhem Bey, Odiseas PUSKULU,
iko HARALAMBIDIS, Hayik KESARNIK,
IHosif Efendi, Hiiseyin Kazim,
Tanas Efendi, Toma AGLIYADI,
IDimitri Efendi, Armenak Efendi,
Petro TZIOTIS, Mehmet Sabit,
'Yakovis Efendi, Dimitri TSILENIS
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YEAR 0F GRADUATION

NAMES OF GRADUATING ARCHITECTURE STUDENTS

# GRADUATES

NAMES OF AWARD
WINNERS

1904

[Ermenak Efendi, Yervart KALFAYAN,
(Othon ANDREADIS, Todori AMIRADAKIS,
librahim Adil, Nazmi,

|Ahilya MAVROMATIS, Batirali Efendi,
(Orosti Efendi

Ist: Ermenak Efendi 2nd: Othon
Andreadis

1905

[Karabet Efendi, Mehmet Resid,

[Hrant BOSNAKYAN, Zare,

(Osman Fikri, Filipidis Efendi,

[Hrant TERZIYAN, Mehmet Asim (KOMURCUOGLU),
listepan Efendi

Ist: Mehmet Asim Komiirciioglu
Ist in competition: Zare Efendi
2nd: Hrant Bognakyan

1906

Simon MILONAS, Panayot Efendi,

[Vahram KRIZEP, Dimitri Efendi,

Tayat TANAS, Simeon DIMITRI,

[Toma Efendi, Kosti Efendi,

Foti Efendi, Anton Efendi,

lispiro KHURI, Manuso Efendi,

[Vahram PAPAZYAN, Stefan LIMONCIYAN,
Simon SAPUNIDIS, izhak MIZRANI,

|Yervant KALPAKCIYAN, Vahan KATIRCIYAN,
lisak Efendi, Yervant Efendi

20

Ist: Ispiro Khuri

1907

listepan KALFAYAN, Bogos OTOCYAN (or UTUCUYAN),
|Ahan HIZIRYAN, Mehmet Nihat NiGIZBERK,

[Tanas [STAVROPULOS, Jak DARMI,

Panayot ANDON

1908

Panayot EPIVANITOS, Thrasivulos RiZOS (HACIRIZOS),
|Zacharias HANOPULOS, Aristo KATOPULOS,

'Yakobin BESAT, Tahsin (Ziya) Sermet,

|Ardon ARAM, Lusyan JEZEZ,

|Zahami Efendi, Mihran MESREPOGLU (MESROBYAN),
Wan TULBENDCIYAN, Fazil,

|Ahmet Hafti, Andriko Efendi,

|Ahmet Kemal, Konstantin LAMBRINOS,

Konstantinos YIOTOPULOS, Ohannes TASCIYAN,
IMehmet, Mehmet Kasim,

Mihalaki DIMITRI, Nikolaos ZUBULIDIS,

Kemalettin, Ahmet Kemalettin,

Konstantin MIHAL, Niko VASILIADIS,

Hanri KONSOLI, Nikolaki PAVLOS

28

1909

Nikolaki TOMBAKIDI, Vasil KALINOGLOU,
Yorgo ZARIFIS, Kosmo PISTIKAS,
\(Abdiilahad) Farih, ibrahim Etem,

Himayak Efendi, Alkiyiviyadi CELEPAS,
Hasan Tahsin, Hazaros Efendi,

Hristo ANDONI.

+ those who were listed in student lists and who could thus be expected to graduate in 1909:

Mehmet Sirri, Mustafa Vasfi,

Ali Haydar, Asud AGOB,

Nesa BEZCIYAN, Kenan,

'YUNDIDIS, KUNDURACIYAN,

Agob KATIRCIOGLU, Artin TASCIYAN,
KARAKASYAN, Andonaki Efendi,

isak ANJEL

1910

INikoli KALFAOGLU, Agop PAPASYAN,
Hiiseyin Halit, Artin NAZARET,

ispiro Efendi, Kogo Efendi,

Anastas BIRDAS, Teohar FISTO,

Aleksan Efendi

+ student enrolled before and expected to graduate in 1910:
Halil ibrahim, Ismail Selahaddin,

Ahmet Siireyya, Mehmet Nazim,

[IMehmet Hayri, Mehmet Celalaeddin,

(Oskar LAMBER, Nikola LIVBANOVIC,
Kostaki DIMITRIYADI, Papa ILIYADIS,
Arvanidopolo Efendi, Veramusbuh DAYIOGLU,
Kostaki AGARCIOGLU

9+13

1911

|Ali KAYALAR, Hafiz Yakup,

Leonidas PALAILOGOS, Dimitri Efendi,

Hrant KUYUMCUYAN, Gabriel GRANSABUH,
Harcya AHARON, Hrant Efendi,

[Mehmet Nuri, Yunus Mukbil Kemal,

Vangel RANOZ, Hristo ZAFICORGIS,

|Apostol PISTIKAS

Ist: Mukbil Kemal

1912

|Abdillmecit Efendi, Yani EKSERTZIS,
iilkerim, Mchmet Emin,

iseyin Danis, Kahros Efendi,
IMchmet Ali, Ekrem,
lOsep VAHRAM, Diran Efendi,
IVelittin, Ahmet Siikrii,
Mchmet Halim, Hiiseyin Arif SAYLAN,
IAli Kazim, Mustafa Semsettin SENIZ,
IAli Vasfi EGELI, Rusen,
IAli Seyit, Torkom CUBUKGUYAN,
Simon Efendi, Maximilyanos RUBENS

22

1913

Mehmet Ali Efendi, Piyer Efendi,
listilyanos, Ali Rasim,

Vasil MELAGIOS, Omer Sirm BILEN,
Kemalettin Efendi, Mazhar Efendi,
lismail Necmettin, Mison Efendi,
(Osman Tufik

Ist: Mehmet Ali Efendi

1914

|Anastasio IOANNIDIS, Salih Suphi,
|Antranik Efendi, Agop Efendi

1915

(Onnik KAVARCIYAN, ismail Ziihtii

1916

|Arif Hikmet KOYUNOGLU, Migirdig NUBAR
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graduates of Sanayi-i Nefise School
between 1882-1928. All students
whose existence is ascertained
based on primary sources were
included, and the number of
graduates per year reflects only
the totality of the thus confirmed
students.
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Table 1. (Continued) Architecture
graduates of Sanayi-i Nefise School
between 1882-1928. All students
whose existence is ascertained
based on primary sources were
included, and the number of
graduates per year reflects only
the totality of the thus confirmed
students.

YEAR 0F
GRADUATION

NAMES OF GRADUATING
ARCHITECTURE STUDENTS

# GRADUATES|

NAMES OF
AWARD
WINNERS

Kirm Efendi

Mehmet Sedat CETINTAS, ismail Necati,
Persah Hanim

Stelyo KSENAKIS, Mehmet Muzaffer,
Kegam Efendi, Yahya Efendi

1920

Hamparsun HRANT

Persah DEMIRCIOGLU, Abdiilkadir
Mesut

1922

Hiiseyin Hiisnii

1923

Ismail Sadi, Sahabettin UZLUK

1924

Mehmet Celal, Servet Efendi,
Hasan Adil, ihsan Efendi,
Omer Sirr NAZMI

1925

Idris Cemal

1926

Salih Siireyya YUCEL, Muzaffer Efendi

1927

Mehmet Sinan MIMAROGLU, Vahram,
Arif Hikmet, Hiiseyin Avni,
Naci Efendi

1928

Mehmet Macit Riistii KURAL, Simon,
Mehmet Aziz, Veysel,
Abdurrahman Sami, ismail Samih,
Ahmet Nedim, Mehmet Naci,
Mehmet Zeki, Hiiseyin Hiisnii,
ibrahim Cemil, Faruk Efendi,
Joseph Osep, Erpi,
Zeynelahidin, Hiiseyin Avni,
Seyfettin Nasih, izzettin TASOREN,
Mehmet Sevki, Ali Naim,
Mehmet Zeki, Mazlumzade Siileyman,
Omer Sedat H.ELDEM, Mehmet
Burhaneddin

2%

3.2. Institutionalization of the
Architectural Profession

In 1905-1906, Osman Hamdi Bey made
efforts to have alumni employed in
government investments, municipalities
and the Ministry of Foundations. In his
petition dated March 25, 1905, signed

as the Director of the Imperial Museum,
he complained that although many

skilled architects had been trained in
Sanayi-i Nefise Mektebi in twenty years,
the constructions in Dersaadet and the
provinces were tendered to ignorant
workers, resulting in ugly and unstable
buildings and letting these inapt people
also repair ancient edifices caused great
destruction. He also asserted the necessity
to prefer the Ottoman style in newly
constructed buildings and the diplomed
architects as builders. He further deman-
ded that if non-diplomed architects were
to be employed, they must first pass a test
prepared by a commission in Sanayi-i
Nefise Mektebi and receive a certificate
depending on their success level. He
insisted that architects without diploma
or certificate should never be employed
in any construction work. The certificate
receivers should pay fees based on their
grading; fees should be 10 liras for 1st, 5
liras for 2nd and 2 liras for 3rd graders.
Carpenters, painters, masons and other
construction masterworkers to be emplo-
yed in the ancient building repairs should
also pay fees; even the simple workers
should pay 1 kurus fee; and all fees thus
collected should be transferred to Imperial
Museum by the relevant municipalities.
Osman Hamdi Bey reminded that this
demand was justified by the 15" article of
the Sanayi-i Nefise Mektebi regulations
issued by the irade in 1882, which decla-
red that the responsibility for the preser-
vation of the architectural works belonged
to the Imperial Museum ; stressed that
the museum could not perform this duty,
as its budget was insufficient for repairs;
so additional resources were needed

(BOA SD 220-26, 1905). This petition was
discussed in the Council of State (“Sura-i
Devlet”) (BOA BEO 2576-193195, 1905), but not
accepted and forwarded to the city council
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(“Sehremaneti”) and the Ministry of Internal
Affairs (“Dahiliye Nezareti”) (BOA DH.MKT
960-84, 1905). Upon this rejection, Osman
Hamdi Bey submitted a second and more
bitter petition repeating his propositions
and demanding protection of the rights
and liability of architects and craftsmen,
addressed to the Ministry of Education,
which in turn forwarded it to the Grand
Vizier (BOA §D 221-6, 1906).

In parallel, Turkish and Islamic works
were included in the scope of the
Museum’s Asar-1 Atika regulation in 1906
(Musmal, 2009, p. 55); which was a move to
protect antiquities from interference by
unqualified persons. Following, in August,
the museum’s requests for architect autho-
rization were accepted and put into effect
according to a newspaper article (Stamboul,
1906). And already in 1907, architecture
graduates could easily take important
commissions in Istanbul or the provinces
with their diplomas or certificates, as
opposed to graduates of painting, sculp-
ture and other Sanayi-i Nefise graduates
(Thalasso, 1907). However, alumni Alexandre
Raymond discussed this issue in his

1908 book and complained that many
employers, at the expense of the architect’s
copyrights, outsourced some construction
works to foremen who bidded cheaper, but
possibly compromised the quality of the
construction (4. Raymond, 1908, pp. 92—96).

The definitive enactment of regulation

on employing authorized architects was
actually only after the declaration of the
2nd Constitutional Monarchy, and on 4th
February 1909 (BOA BEO 3497-262214, 1909).
Thus, at the end of a 4-year struggle, the
architectural activities of unqualified and
undiplomed craftsmen were prevented and
the rights of the Sanayi-i Nefise Mektebi
architecture diploma were protected.
These developments must have also
affected the Ministry of Foundations,
which had been in charge of managing and
repairing foundation edifices all along.
The budget memorandum of the Ministry
of Foundations for 1909, included a long
section for the Repairs and Constructions
Office (“Ta’mirat ve Inga’at Kalemi”), which
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had been established in 1880, where were
noted projections for recruitment of a
number of new qualified and diplomed
architects and engineers (Kahraman, 2006, pp.
140-146). Kemalettin Bey would be appoin-
ted to the head of this Office on 14.5.1909
(Yavuz, 1981).

On the other hand, with the Constitutional
Reform period, the Law of Associations
was enacted on 16th August 1909, legi-
timizing the one-year old initiative of
Kemalettin Bey, the Ottoman Architects
and Engineers Society (“Osmanl Mimar ve
Miihendis Cemiyeti”) established on 28.8.1908
(Unahn, 2009, p. 11,36). Primary purpose of
this association was to protect the rights of
Ottoman engineers and architects. Except
for Kemaleddin Bey and Terziyan Efendi
(diploma 1905), all other founders were
engineers. The architects in its first Board
were Kemalettin Bey, Vedat Bey, Aram
Karakas and Edhem Bey @iploma 1903).
Only Ottoman subjects could become
members. But, contrary to the efforts
made since 1906, those who did not have

a certificate or diploma, but had proved
themselves in architectural and enginee-
ring services as skilled professionals could
also become member. During the lifetime
of the society, only 33% of the members,
were architects. The society’s activities
were interrupted between 1912-1919, after
which it revitalized but the number of
architects decreased and it continued as

an engineer association (Giinergun, 2009, pp.
44-57).

In the meantime, a new society was
founded on 11th November 1913, with the
French title ‘Association des Architectes
et Ingenieurs en Turquie’. Among the
founders, there were many Sanayi-i Nefise
architecture graduates and professors such
as Tedeschi, Mongeri, Raymond, Terziyan.
The members also included many architect
alumni of Sanayi-i Nefise Mektebi, as
well as Kemalettin Bey and Edhem Bey,
who were also in the first Board of the
Osmanli Mimar ve Miihendis Cemiyeti.
The difference of this new association
from the aforementioned one was that its
members could be from different origins



Ottoman Imperial School of Architecture

+kuram

Raymond applied to the
Turkish Grand National
Assembly for permission

to excavate in Maltepe,
Istanbul and was accepted
(BCA 30-18-1-2-39-66-20,
1933).

and nationalities. The journal ‘Génie Civil
Ottoman’, published by Raymond, the
secretary of the association, served as its
publication (Giinergun, 2009, pp. 62—64). The
attitude of the association on diploma
issue is unknown.

3.3. Early Graduates’ Careers

By compiling and cross-checking the in-
formation obtained from a large number of
primary sources, the post-diploma occu-
pations of most, if not all, of the architect
graduates of Sanayi-i Nefise Mektebi until
1928 can be traced (see Tuble 2).

Almost all here seem to have worked

as freelance architects or contractors as
part of their careers. The most productive
ones may be listed as Perikles Fotiyadis,
Konstantin Kiryakidis, Tahsin Sermet,
Karabet Ekmekciyan/Bogosyan, Istepan
Istepanian, Arif Hikmet Koyunoglu,
Kozmo Pistikas. Especially successful
and long-term teams have been formed
such as Kiryakidis-Yenidunya, Edhem
Bey-Nouridjian, Dimitri Pegilas-Odiseas
Puskulu partnerships. A large number

of Greek graduates, built mostly for the
Greek community and its patrons. A
substantial number of the graduates of the
first 20-30 years were recruited in muni-
cipalities, or ministeries of Foundations,
Education and Public Works, or Railroad
Companies and similar state institutions.
Restoration jobs were also very popular
among early graduates. On the other hand,
there was almost no specialization in a
particular subject. Architects dealing with
restorations or historical research could
also offer engineering services and work
as contractors simultaneously.

Regarding new materials and construction
techniques, Eduardo Vuccini (d@iploma

1895) is noteworthy as the first known
Hennebique practitioner in Istanbul,
building the first Karakdy Mesadet

Han in 1902 (Hastaoglou-Martinidis, 2010).
Hennebique reinforced concrete systems
have indeed become widespread especially
in Istanbul in a short time (B.4.H., 1913).
Sanayi-i Nefise graduates, seem to have
built increasingly more multi-storey buil-
dings. Among the wide range of building

programs applied, educational buildings,
libraries and hospitals stood out. Late

19" century works are mostly eclectic,
and those by Greek graduates display an
abundant use of Neogreek references and
neoclassical elements. Towards the 1900s,
Art Nouveau became popular among gra-
duates, especially Klonaridis, Yenidiinya
and Kiryakidis. In parallel, 1st National
Architectural style emerged, and was fast
adopted. Especially Kiryakidis, Azaryan,
Rizos, and Tahsin Sermet have taken the
lead in this style (Kula Say, 2014, pp. 368-377).

Only three graduates seem to have worked
on archaeology and collaborated with the
Museum: The first was the son of Osman
Hamdi Bey, Edhem Bey @iploma 1903),

who worked in the Tralles excavations in
Aydin (Eldem, 2010, pp. 185-187). Another was
Alexandre Raymond, who had prepared

a dictionary on ancient mythological
personalities, and was drawing restitutions
of Byzantine artifacts and architectural
heritage (A. Raymond, personal communication,
2011)". Third was Thrasivoulos Rizos.

He introduced himself as the Museum
collaborator. Rizos did archaeological
research while he was working in the
Konya municipality (YTB Thrasivoulos Rizos /
Hacirizos Dosyasi, n.d.) (Rizos, 1907).
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Table 2. Professional activities of architect
graduates of Sanayi-i Nefise Mektebi
between 1882-1928
GRADUATION FREELANCE WORK . HISTORICAL
YEAR INAME OF ARCHITECT RECRUITED IN LOCATION PARTNERS (if any) RESTORATION |ARCAEOLOGY RESEARCH ENGINEERING
- . 1.Marco Langas, Demost.
Greece I\S/Ienzlsrtirty of Social Paraskeves and Const.Pavlidis;
1889 |Periklis FOTIYADIS . istanbul istanbul YES
Greece Ministry of
Transportation 2.Fotunato Pusterla and
P partners, istanbul
Anatolian Railways Company, istanbul
1889 Belisarios MAKROPULOS private architect of sultan ’ A.Dimitrakopulo, istanbul
; Athens
Abdulhamid Il
: 1. G.H.Grischti, istanbul
1889 acques ROSOLATO Istanbul 2. Eduardo Vuccino, Istanbul
1891  [Menelaos KASTURYADIS Ottoman Ministry of
Foundations
Construction site of AVallaury,
Construction site of istepan
Karabet EKMEKCIYAN/ Hamamciyan,
1893 BOGOSYAN Turkey Republic's General YES
Directorate of Foundations in
Ankara and istanbul
IArtin Harutyun .
1894 RSALANYAN Istanbul
1895 Eduardo VUCCINI istanbul
O“"F'::: d“:;’:;tsry of 1. Stephan [ZMIRLIYAN,
1895 Mehmet Alaettin OZAKTAS o istanbul istanbul YES
Turkey Republic's General 2. ismail Hakki, istanbul
Directorate of Foundations ) !
Municipality of Alexandria,
Egypt; )
1896 Vorgi ZAHARYADIS Bank of Ethniki Trapeza of IstarTbuI, YES
Greece, Cairo
Greece Ministry of
Transportation
Offices of acrhitects: Joseph
Aznavur , AVallaury, Serkis
Balyan, Vedad Bey, Joseph
Eminyan, Alaattin-Edhem-
Nuridjian partnership,
" : Mongeri, Seyfi Arkan, Pappa, : .
|
1899 istepan ISTEPANYAN Fikri Santur, Zeki Aksoyek istanbu Architect Vahan YES
office and construction sites,
Ottoman Ministry of Interior
Affairs,
Ottoman Ministry of
Foundations
istanbul, ! ;
1899 IAlexandre RAYMOND France V.Krisep and A.Antranik YES YES
f istanbul, 1. M.Vlassiades, istanbul
1900 Kasaboydos KLONARIDIS Athens 2. E.Faracci, istanbul
o . istanbul, .
1900 loannis PIRPINYAS Istanbul Docks Company Athens Constantin Pappas
1900 onstantin KIRYAKIDIS Istanbul, 1. Neocogmos (Yenidtinya),
Athens Istanbul
1900  [Dimitri PEGILAS stanbul Henri Vuccino and U.Puskulu,
Istanbul
Aleksandr YENIDUNYA ; 1.Kyriakidis
1900 | \\eokozmos) Istanbul 2. Emile Faracci
1901 Hrant YAKUPYAN istanbul 1. Levon Parseghian
1901 Mihran AZARYAN Municipality of Izmid istanbul
istanbul,
1901 Kornelyus VALAVANIS Athens, Piraeus,
Volos, Kavala, Chios
) i |
1901 Aleksandr TZONIS stanbu - Michel Georgiadis
Thessaloniki
1902 |Mehmet HIKMET Ottoman Ministry of YES
Foundations
P " Ottoman Ministry of
1902 Huseyin Kamil Foundations
1902 |Mehmet Salih Ottoman Ministry of YES
Foundations
Ottoman Imperial Museum,
Paris Headquarters of : .
1903 Edhem Bey Ottoman Public Debts Istanbul Nouridjian YES
Administration
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Table 2.(Continued) Professional activities
of architect graduates of Sanayi-i Nefise
Mektebi between 1882-1928
GRADUATION NAME OF FREELANCE WORK PARTNERS (if HISTORICAL
YEAR ARCHITECT RECRUITED IN LOCATION any) RESTORATION| ARCAEOLOGY RESEARCH ENGINEERING
. istanbul, Henri Vuccino
1903 Odiesas PUSKULU Athens and D.Petsilas
Nikolaos Turkey,
1903 HARALAMBIDIS Athens
1903 Toma AGLIYADI istanbul
- istanbul,
1903 Petro TZIOTIS Athens
1903 Dimitri CILENIS istanbul
Ottoman Ministry of Foundations,
1904 Othon ANDREADIS Municipality of Atikoviyotiya, istanbul
Greece Directorate of Thracian Refugees
Cairo Pirgolezi company,
1904 [Teodor Egyptian Railways,
IAMIRADAKIS Greece Ministry of Maritime,
Municipality of Piraeus
Greece Institute of Humanitarian Aid,
X E.AP. istanbul,
Ahilya "
1904 MAVROMATiS Tekton company Athens, Piraeus, YES
Korinthia organization for earthquake victims(AOSK) |Greece provincial areas|
i. and D. Yeorgopoulos company
1905 Zare Sanayi-i Nefise Mektebi
1905 Hrant TERZIYAN Sanayi-i Nefise Mektebi
1905 (Osman Fikri Ottoman Ministry of Foundations
Mehmet Asim Sanayi-i Nefise Mektebi, :
1905 KOMURCUOGLU Ottoman Ministry of Foundations Istanbul VES
Egypt Ministry of Religion,
Municipality of Athens, istanbul
1906 Simeon MILONAS Greece Ministry of Transportation, o
- . ) Selanik
Greece Ministry of Social Security,
Macedonia Directorate of Refugees
1907 Mehmet Nihat Ottoman Ministry of Foundations YES
NiGiZBERK v
Panayot - . istanbul,
1908 EPIVATINOS Greece Administration of Refugee Settlements Athens, Xanthi YES
Municipality of Konya, istanbul,
Thrasivoulos RiZOS Ottoman Imperial Museum- as collaborator, Crete Chania,
1908 (HACIRIZOS) Turkish republic Thracian railways, Beyrouth, VES VES VES
Greece Ministry of Public Education Athens
Zaharias X . istanbul,
1908 HANOPOULOS Yunanistan Sosyal Yardimlasma Bakanligi Selanik
Istanbul,
1908 Tahsin Sermet Ottoman Municipality of 6th Arondissement Ankara, YES
izmir
1908 [fonstantin JZTE.ZZ?;LMJSLC.TQH Istanbul,
LAMBRINOS pality Athens
E.A.P.
Konstantin e
1908 vioTopuLos Thessaloniki
Ottoman Ministry of Foundations
Berlin Ludovigo Hoffman office
Nikolaos Berlin Museum .
1908 Fousoutipis Volos Municipality United States
Ethniki Trapeza Bank of Greece
Greece National Office of Technical Services
Ottoman Ministry of Foundations, istanbul
1909 [Vasil KALINOGLU Ottoman Ministry of Public Works, Komotin’i YES
Kavala and Xanthi Council of Refugee Settlements
1909 Yorgo ZARIFiS Atikoviyotiyo Municipality
Ottoman Anatolian Railways Company istanbul,
1909 Kozmo PiSTIKAS Siemens- Schukert Company Osmaniye, YES
Greece Ministry of Public Health Athens
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FREELANCE .
GRADUATION [NAME OF RECRUITED IN WORK PARTNER (if RESTORATION ARCAEOLOGY HISTORICAL ENGINEERING
YEAR IARCHITECT any) RESEARCH
LOCATION
. : France,
1909 Alikis CELEPIS Athens
1910 Anastas BIRDAS Thessaloniki
Leonidas o
1911 PALAILAGOS Thessaloniki
Ottoman Ministry of
. Foundations
o1 Mukbil Kemal -also possibly-Ottoman
Ministry of Public Education
1911 \Vangel RANOZ istanbul Mehmet Nail
1911 Apostol PISTIKAS istanbul
1912 Yani EKSERTZIS Athens
Ottoman Ministry of Public
Works
1912 Mustafa istanbul Municipality
Semsettin SENIZ Adapazari Factory
Ottoman Ministry of Publc
Education
1912 Al Vasfi EGELI Ottoman Ministry of YES
Foundations
[Torkom : PR
1912 CUBUKCUYAN Istanbul Husnl Tamer
Maximilyanos .
1912 RUBENS Thessaloniki
1013 Mehmet Ali Ottoman Museum of Muslim
Foundations
Turkish Ministry of
Maritimes,
istanbul Municipality,
1913 Vasil MELAGIOS architect of Ottoman sultan's Istanbul,. )
palaces, Thessaloniki
Greece Macedonia
Directorate of Refugees,
Serres Municipality
1913 Omer Sirr1 BILEN Istanbul
(Ottoman Ministry of Warfare,|
istanbul company of real
1914 Anastasio Greec:Shtllaat:édonia istanbul, . M32|am35
IOANNIDIS Directorate of Solidarity, Thessaloniki S.Pandelides
Greece Ministry of Public
Education
1916 Arif Hikmet (Ottoman Ministry of Warfare, istanbul YES
KOYUNOGLU Ministry of Foundations Ankara
Turkish Republic Ministry of
Public Education
Mehmet Sedat Turkish Republic P?rllament
1918 CETiNTAS membership YES YES
Turkish Republic Office of
Heritage and Surveys ("Eski
Eserler ve R6l6ve Biirosu")
. istanbul,
1919 Stelyo KSENAKHIS Athens
Berlin H.Jansen office,
Konya Military School as
1923 Sahabettin UZLUK teacher, YES
Konya Association for
Monuments
istanbul Trustee of Prince
Islands,
Trabzon Trustee of Education,
e Ankara Municipality,
1926 S?hh streyya Afyon Special Provincial YES
[YUCEL o .
Administration,
Maras Municipality,
Turkish Republic Directorate
of Foundations
Turkish republic Ministry of
Mehmet Macit Public Education Directorate
1928 Rustti KURAL of Historical Heritage ("Asar-i VES
Atika Madarlaga")
Omer Sedat . ;
1928 H.ELDEM Academy of Fine Arts Istanbul YES
Turkey republic Ministry of
1928 izzettin TASOREN Public Education,
istanbul Municipality
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As for the works in relation to the Turkish-
Islamic architectural heritage, a very early
name would be Periklis Fotiyadis (@iploma
1889), whose interest was limited to his
appointment to support the post-1894
carthquake restorations in Istanbul. As for
Alexandre Raymond, he is known to have
done historical researches and surveys on
early Ottoman edifices and later published
them (4. M. Raymond, 1924). Thrasivoulos
Rizos (diploma 1908) also did restorations of
Seljuk monuments for Konya municipality.
Interest in this field increased conside-
rably after 1906; those working on archi-
tectural history are Sedat Cetintas (@iploma
1918), Sahabettin Uzluk (diploma 1923) and
Sedad Hakk1 Eldem (diploma 1928). This
interest is also manifested in their archite-
ctural works designed in the 1st National
Architectural Movement style. On the
other hand, on assignment of Kemalettin
Bey as its administrator, Ministry of
Foundations Repairs and Constructions
Office recruited many architects.
Following, a comprehensive knowledge
accumulation about the Ottoman-Turkish
architectural heritage and a crowded
restoration experts group was formed
there. Mehmet Asim Koémiirciioglu (diploma
1905), Mehmet Nihat Nigizberk (diploma
1907), Vasil Kalinoglu d@iploma 1909), Ali
Vasfi Egeli @iploma 1912), Arif Hikmet
Koyunoglu (diploma 1916), Salih Siireyya
Yiicel @iploma 1926) specialized in resto-
rations in this office. As for graduates
Karabet Bogosyan/Ekmekciyan (diploma
1893), Mehmet Alaettin Ozaktas (diploma
1895) and Istepan Istepanian (diploma 1899),
they have done both restoration works in
the Ministry of Foundations, and freelance
architectural works beforehand. Mehmet
Sedat Cetintas (diploma 1918) was working at
Antiquities and Survey Office (“Eski Eserler
ve Rélove Biirosu”) , and Mehmet Macit Kural
was working for Heritage Directorate
(“Asar-1 Atika Miidiirliigii”) while working on
restorations.

4. EVALUATION AND CONCLUSION

The primary motivation behind Sanayi-i
Nefise Mektebi was to establish a Fine
Arts Administration that would effectuate

a cultural policy based on cultural heritage
elements, and the school was envisaged as
an important component of it. This ideal
could not be fully realized; and its initially
functioning core, the integrated Museum-
Sanayi-i Nefise Mektebi system, embodied
in the personality and position of Osman
Hamdi Bey, was impaired after his death.
Instead, the Ministry of Foundations, rest-
ructured under the leadership of architect
Kemalettin Bey, and in cooperation with
the Sanayi-i Nefise Mektebi, emerged
with its new cultural policy emphasizing
Turkish-Islamic edifices, to which the
Museum agreed, but maintained a more
isolated and passive position. The biggest
difference between the two initiatives

was the intense nationalist conduct of
Kemaleddin Bey and the Ministry of
Foundations under his influence, in
comparison to Osman Hamdi Bey’s rather
international vision. As is, this duality

is also felt in the emergence of disparate
Architect-Engineer Associations, one with
Turkish and the other French names.

On the other hand, in its initial 45 years,
the architecture department of Sanayi-i
Nefise Mektebi succeeded in drawing a
respectable and modern ‘architect’ profile
to replace the common laborer image in
the eyes of the Ottoman society. Much
progress was achieved in terms of both the
architectural education and the prestige of
its diploma; which was instrumental in the
establishment of a professional association
and the making of professional publica-
tions. Whereas positive discrimination
was in effect to employ Sanayi-i Nefise
Mektebi graduates in state institutions,
the profession in general ceased to be

just a service done under the auspices of
the sultan, and architects were no longer
laborer subjects who could do business
only owing to the grace of that patronage.
Despite the war and chaotic atmosphere
since 1912 and the serious loss of people
and architects, Turkish architecture had
already become an independent professi-
onal group balancing its own dynamics in
the changing socioeconomic conditions as
of the first years of the Republic.
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Thanks to the motivation created by the
competition-based structure of education
and by the opportunities to work with
professors and workshop managers such
as Vallaury, Vedat Bey and Mongeri, new
graduates were able to adapt to new buil-
ding programs and multi-storey building
constructions in line with the require-
ments of the new century and especially
the rapidly developing service sector in
Istanbul. Within this framework, the weak
belly of the Architecture Department of
the Sanayi-i Nefise Mektebi seems to be
the mastery of new materials and modern
construction technology. Curriculum
would not be reorganized to cover these
subjects until 1908. The lack of domestic
production of iron and steel components
and their high costs must have negatively
affected the attainment of this expertise.
As for reinforced concrete, there were
initially reservations about its robustness.
For both new technologies, cooperation
with engineers was necessary, which
explains the dominancy of engineers in
the Ottoman Society of Architects and
Engineers, pioneered by Kemalettin Bey.

On the other hand, the early 20" century
graduates embraced the 1st National
Architectural Movement, a derivative

of Vallaury eclecticism, promoted by
Kemalettin and Vedad Bey, as the archite-
ctural discourse of the post-Constitutional
freedom period, with an emphasis on indi-
genous historical references increasingly
merging with nationalist sentiments. In
parallel, Art Nouveau, another modern
style that was not nation-specific in
attitude but defended individual freedom
regardless of origin and socioeconomic
status, also found many supporters among
newly graduated architects. Altogether
this is another manifestation of the
previously mentioned duality of universal
or nationalistic cultural policies. In this
sense, the Sanayi-i Nefise Mektebi envi-
ronment must have served as a medium for
discussion and reconciliation, similar to
the Ecole des Beaux Arts of perhaps fifty
years ago.

As a result, Sanayi-i Nefise Mektebi

18 | 140. Vil Sayisi, Aralik 2023

played an important role in the institutio-
nalization of the architectural profession
in the country, as well as the evolution

of the architect from the subject to the
individual, and the transition of the built
environment from the eclectic to the
modern. Through cooperation with the
Museum and the Ministry of Foundations,
the School, with its academic staff, student
and alumni presence, has been instrumen-
tal in the development of modern cultural
policies, where tangible cultural assets and
architectural heritage assumed significant
roles.
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